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NEWFOUNDLAND ACCENT PRONUNCIATION GUIDE

It's vital that the Newfoundland accent used in Comte From Away is easily understood at all
times. The accent should never be so strong that the audience misses any dialogue, because
they're trying to decipher the accent.

It's probably less Irish-sounding than one might think. The Newfoundland accent employed
in the show is a blend of not only Irish accents, but also Southwestern English, Mainland
Canadian, Scots, and French accents. One of the UK actors realized that it would be simpler to
start from a base of a North American accent, and layer on the moderate Irish and other accent
sounds, rather than trying to start with an Irish accent, and then reduce the strength of that.

Some specifics:

All /th/ sounds, both voiced (as in “the, that, another”, and “breathe”) and unvoiced (as in
“think, thought, northeast” and “tenth,”) should be “dentalized,” meaning that the tongue
should touch the top of the upper teeth, where the teeth meet the gums; rather than being
made with the tongue at the bottom of the upper teeth. For voiced /th/sounds, as in “the”, we
should hear a quick /d/ sound before the voiced /th/ sound; for unvoiced /th/ sounds, as in
“think”, we should hear a quick /t/ sound followed by the hissed /th/. These “dentalized” /
th/ sounds occur in some Irish accents, but in this show, we don’t change dentalize /d/ and
/t/ sounds, as in the words “done, did, TV” or “take”.

There can be a certain laxity to the Newfoundland sound: “and, of, around” and other
“function” words, that don’t carry the meaning of the sentence, probably don’t require their

final consonants.

Unstressed /t/ sounds need not be exploded (or aspirated), as they might in some Mainland
Canadian accents, unless they’re at the end of a phrase: These underscored /t/ sounds can
turn to /d/ sounds (as is common to North American accents): “water, greeted, gentlemen, set

up, later,... not a drill,... fit about... ” etc.

When a /t/ sound is at the end of a phrase, however, it can be aspirated, or exploded (here,
also underscored): “... there’s an airport, Lucky shit, You can smell the exhaust, Holy shit,

Thank you, Dwight.”

And, in terms of intonation, or speech music, avoid the exaggerated “leprechaun” melody of
an old-fashioned, sing-songy, Irish accent, that reaches to extreme high and low pitches; rather,
the intonation here can be more flat, more typical of an everyday North American accent.
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NEWFOUNDLAND ACCENT PRONUNCIATION GUIDE (CONT'P)

Some specific terms, with transliterations, and IPA notation:

TERM TRANSLITERATION IPA
Newfoundland noo-fun-LAND nu fan ‘land

(stressed on the third syllable,
like the word, “underSTAND)

by / bys buy/buys bai / baiz
(rhymes with "guy/guys")

ahya ahh-YUH a: 'y

Janice Mosher JAN-us MO-zhr ‘d3@n as ‘'mo 33
Port Aux Basque POR duh BASS po31 da bas
Jaysus JAYzus "dze zas

(when spelled “Jay-")

Jesus JEEzus 'd3i zas
(when spelled “Je-")

well, lard tunder'n well, LARD TOOHN-derin’ wet ‘laad ‘ton da 190
jaysus, JAYzus, ‘dze zas
god bless ya, b'y. gahd BLESS ya, buy. gad 'bles jo bai

Above all, have fun!
Joel Goldes, original dialect coach for Come From Away.

(Joel coached the show from La Jolla, through Broadway, as well as in Canada, the West End,
Australia, and the First North American Tour. For further help with all of the accents in Come

From Away, please visit www.TheDialectCoach.com, and contact Joel for a variety of affordable
options for dialect consulting on your role or production.)
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